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The definition that seeks to feel Alternatives: Definition in search of feeling.

Definition in search of emotion

Hagai Segev

Works of art made by artists are, in most cases,
intended to form an individual identity defining
the artist as an individual uniquely different
from other human beings. Nevertheless, artists
make use of the tools of art, which are based on
a consensual language that lies within the borders
of culture, and which is similar to the language
used by other creative artists and read and
understood by its audience. Acting within these
existing rules, the artist attempts to create a kind
of meta-language, or meta-spheres of expression
that are personal and original. Belle Shafir also
uses the tools of western art, yet, working within
that language, she integrates images and means
that have slowly developed from within her own
personal life cycle.

Personal expression, so important and
meaningful for every artist, is the element
that expresses individual existence within the
enveloping framework of society. The basis
for understanding Shafir's work is her striving
for personal expression while finding models,

symbols and signs. All of her work, whether

sculpture, drawings or calligraphic pieces, testify
to Shafir’s ongoing efforts to define her individual
and cultural presence simultaneously.

Images of embryos, nests and clusters of
thickets, together with her invented calligraphy
drawings, constitute Belle Shafir’s attempt to use
visual means to formulate the essential, most
basic core that takes on meaning and presence
with the passage of time. This occurs in a process
moving from gestation to growth through
development and the definition of an individual,
particular identity, in the evolutionary process
of all living creatures, whether human beings or
animals. Breaking out of the bud is a foundation
experience, shaping all events to which it gives
birth when the significant moment is over.

Throughout her rich career of art-making,
Belle Shafir has engaged the issue of growth and
the place of the organism. What does the living
creature experience? How do passages affect it
and shape its existence? Shafir’s conclusion is
that the organism is affected in the most minute

steps, in the very tiniest stages, barely noticed
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by the human eye as they occur, even when
most significant. Based on this fundamental
conclusion, Shafir attempts to study these minor
changes. In her research process, she gathers
branch to branch, twig upon twig, to build
nests. She adds line to line to build a drawing
and then another drawing. One line on a page is
followed by another and yet another to create a
calligraphy of hieroglyphics whose deepest intent
and meaning cannot be deciphered.

But there is no need to do so, since for Belle
Shafir what is important is the act of making the
piece, studying the core of the emotion, that very
human emotion unable to be formulated through
the means of verbal intelligence, because to define
itwould make the feeling disappear and fade away.
Verbal formulation of emotions or of the sights
of art constitute the loss of the innocence and
primacy existing only in the spheres of unformed
cognition. The embryos turning in upon
itself, repeated in infinite variations in Shafir’s
sculptures and objects, and, to a great degree in
her calligraphic designs, is a turning in on oneself
that bursts out. The internal contradiction in
this definition is intentional and conscious. In
their second stage, the embryonic structures
burst forth onto the entire sheet of paper, flow

over many pages in books, and continue onward

to cover the space in her sculpture installations.
Objects that began life as minute formulations of
specific points in time have become definitions of
entire lives. The definition cannot be formulated,

but can only seek to feel.
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G7MV8574, Plastic, plaster, clay, copper, 30x15x2 cm



G7MV8570, Styrofoam, hair, gold, acrylic, 19x10x2 cm








